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ELISABETH DÉCULTOT
VISITING SCHOLAR

Prof. Dr. (Paris Sorbonne)

Curriculum Vitae

Born on 13. May 1968 in Fécamp (France ), French Citizen.
2004. May. Habilitation under the leadership of Prof. Dr. Michel Espagne (CNRS/Paris University 8). Topic:
“Die französische Rezeption der deutschen philosophischen Ästhetik zwischen 1750 und 1850”/French
reception of German philosophical aesthetic between 1950 and 1850. Supervisor: Prof. Dr. Jacques Le
Rider (EPHE, Paris) ; Prof. Dr. Jean Mondot (Bordeaux University 3) ; Prof. Dr. Roland Recht (Collège de
France, Paris) ; Prof. Dr. Jean-Marie Schaeffer (CNRS/EHESS, Paris) ; Prof. Dr. Wilhelm Voßkamp (Köln
University) (to be published as a book in 2007).1995. Promotion with Prof. Dr. Jacques Le Rider (Paris 8
University). Topic: “Der kunsttheoretische und kritische Diskurs über die Landschaftsmalerei in
Deutschland zwischen 1760 und 1840”./The art theoretical and critical discourse of landscape painting in
Germany between 1760 and 1840, supervisor: Prof. Dr. Ernst Behler (University of Washington, Seattle,
USA) ; Prof. Dr. Michel Espagne (CNRS, Paris) ; Prof. Dr. Marie-Claire Hoock-Demarle (Paris 7 University) ;
Prof. Dr. Jean Mondot (Bordeaux 3 University). Award: summa cum laude (“Très honorable avec
félicitations” ; published in 1996).
In 2008 a 12-month research fellowship from Humboldt-Stiftung in Berlin. Work on Johann Georg Sulzer’s
Aesthetics in the context of the Berlin Academy of Sciences in the second half of the 18th Century. Guest
professorship in Bavaria within the framework of the programme “Historische Kunst- und
Bilddiskurse”/Historical art and painting courses“ on the invitation by “Elitenetzwerks Bayern”/Elite
network of Bavaria) (Connection with the Munich University [LMU], Augsburg und Eichstätt). In 2005
appointment to “Directrice de Recherche” at Centre National de la Recherche Scientifique (CNRS),
Research group: UMR 8547, “Pays germaniques/Transferts culturels”, École Normale Supérieure, Paris.
Since 2004, in cooperation with Prof. Dr. Michel Espagne, leading the research seminar “Transferts
culturels”, École Normale Supérieure, Paris. 2006-2008: in cooperation with Dr. Gilbert Hess, Göttingen
University and Prof. Dr. Elena Agazzi, Università di Bergamo). Organisation of a trilateral German-Italian-
French research conference in Villa Vigoni, Menaggio/Como (Italy) on the topic: “Klassizistisch-
romantische Kunst(t)räume. Imaginationen im Europa des 19. Jahrhunderts und ihr Beitrag zur kulturellen
Identitätsfindung”/Classical-romantic art dreams. Imagination in Europe of the 19th Century (1. meeting on
the topic “Der europäische Philhellenismus”/European Philhellenism, from 30.11. to 03.12.2006; 2. meeting
on topic “Raffael im 19. Jahrhundert”/Raffel in the 19th Century, from 03.12 to 06. 12 2007; a third meeting
is planned for autumn 2008).

Project: Greek phantasies. Reflection on the tension between autopsy and
imagination in Winckelmann’s work

The author of Geschichte der Kunst des Altertums /The history of antique art (1764) saw himself as the
initiator of a profound hermeneutical revolution that should turn pieces of art into an exclusive basis and
the actual core of discourses about art. In this Winckelmann saw a methodical brake with most of his
predecessors and contemporaries, who – be it „antiquarii” e.g. Bernard de Montfaucon and Graf Caylus, or
art theorist e.g. Christian Ludwig von Hagedorn and Gotthold Ephraim Lessing – up until that point had
mostly founded their observations on antique art merely on written sources, rather than on the autopsy-like
analysis of art pieces. As of that time, knowledge about art must be obtained from the direct observation of
art pieces, rather than from reading various texts. This empirical approach, which he often claimed to apply
in his letters and writings, might fail to demonstrate that in the way he deals with antique art, Winckelmann
attributes primary importance to imagination. He turns the mutilated Torso of Belvedere into a relaxing
Hercules whose physical shape and intellectual attitude he emulates and completes in its entirety. 
The complexity of autopsy and imagination is also demonstrated by Winckelmann’s plans to make a
journey in Greece. Winckelmann, who was the first to draft a synthetical picture of the development of the
entire Greek art, has, as is known, never visited Greece. The idea of a journey in Greece had nevertheless
haunted him since his arrival in Rome in 1755. Even in 1756 he considers Italy a stage of a possible journey
to Peloponnesus. He was making plans to embark Attica almost until his death. However, none of these
plans had ever been fulfilled. In order to describe Greece he never went south of Naples. The first obstacles
to his journey were external difficulty, such as the political circumstances, the hazards of Greek roads, full
of burglars and murderers, or the exorbitant costs of such a venture. 
A possible trip in Greece would have imposed on him an even greater threat: the shaking of his personal
myth of the country. The reality of researching in person a country after having described it for so long as
an imaginary Greece and which he had persistently stylised as an ideal place, implied the risk of having to
question his own picture of Greek art and culture. He contrasts the shock of autopsy, which he had prayed
so often as hermeneutical maxim, with the melancholic farewell without hope for another meeting, just as
he wrote at the end of his Gescichte der Kunst/History of Art. As the boat slowly leaves the coast, so grows
the distance between us and Greek Antiquity on an immense sea until we cannot see more than the
silhouette of its original form.
This development of Greece unfolds in a progressive form. It starts with the critic of the numerous travel
reports published since the 16th Century. Winckelmann confutes with pleasure the detailed descriptions by
Pierre Belon, Jacob Spon and George Wheeler. After the publication of Antiquities of Athens by James
Stuart and Nicolas Revett 1762, from which he had expected much, Winckelmann seems disappointed. The
tangible Greece, of these flash and blood travellers is not compatible with the picture gradually emerging in
his mind. The process of Greece losing reality continues with a phase of geographical relocation. That is
because his own Greece does not match the space displayed on the map. Winckelmann decided to look for
it somewhere else; at the ruins of Agrigento, which he had not visited either, or at the temples of Paestum,
of which he readily claims “to be far older than everything in Greece.” This development reaches its final
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First Meeting of the Centre for Relationship Banking and Economics (CERBE) 

Preliminary Program 

LUMSA – Via Pompeo Magno, 22 – Rome, 23 April 2014 

11:00 Registration 

11:30 Opening Remarks, Giuseppe Dalla Torre – Rector LUMSA 

11:45 The Background and the Promise of CERBE, Giovanni Ferri, LUMSA & CERBE 

12:00 Relational Economics: Past, Present and Future, Luigino Bruni, LUMSA & CERBE 

12:30 Lunch Break 

13:30 Invited Speech: Relationship and Transactional Lending in a Crisis, Leonardo Gambacorta, Bank 
for International Settlements 

14:00 Does Bank Ownership Affect Lending Behaviour? Evidence From the Euro Area, Panu Kalmi, 
University of Vaasa & CERBE 

Discussion: Stefania Cosci, LUMSA & CERBE 

14:30 The Role of Demographics and the Bank-Customer Relationship in Small Business Loan Pricing, 
Doris Neuberger, University of Rostock & Institute for Financial Services Hamburg & CERBE 

Discussion: Franco Fiordelisi, Third University of Rome 

15:00 Relationship Banking Meets Reality, Paola Bongini, Bicocca University of Milan & CERBE; Maria 
Luisella Di Battista, Catholic University of Milan 

Discussion: Olivier De Jonghe, Tilburg University (TbC) 

15:30 Coffee Break 

16:00 The Experience of Popular Credit in Italy, Roberto Cusmai, Assopopolari 

16:20 Round Table: Is Regulation Neutral for Relationship Banking? 

Moderator: Fausta Speranza, Vatican Radio 

Panellists: Carlo Del Serrone (Assopopolari), Vincenzo Chiorazzo (ABI, Italian Banking Association), 
Leonardo Gambacorta (BIS), David Llewellyn (Loughborough University; TbC), Ewa 
Miklaszewska (University of Cracow & CERBE; TbC), Zeno Rotondi (UniCredit & CERBE) 

18:00 Assembly of CERBE’s Founders 

20:00 Gala Dinner hosted by Assopopolari 


